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VISION
DirtyFeet cultivates creativity 

in emerging professional 

contemporary dance artists 

with and without disability. 

I
t goes without saying that 2020 was an 

extraordinarily challenging year for all the 

NSW dance community. The experience was 

no diferent for DirtyFeet, its team, dance 

artists and members. The challenges of a 

COVID-constrained world over the year have 

been a catalyst for disruptive thinking about 

DirtyFeet, its connection to the dance and 

broader community, and its value as an arts 

company. In 2020 the DirtyFeet board and 

team relected and talked with each other, 

with dancers with and without disability, 

with emerging and well-established dance 

practitioners, as well as arts administrators. 

Our creative landscape has changed and in 

response we have re-imagined our vision and 

programs to relect our current times and the 

evolving needs of our dancers. As a small 

dance company our agility has enabled us 

to re-calibrate quickly. But, importantly, this 

re-imagining builds on what we know our 

dancers, peers and industry have told us is 

core to DirtyFeet and its uniqueness in the 

NSW dance ecology: support for emerging 

dance practitioners; integrated dance 

opportunities; and a creative asset in the form 

of a production.

We have re-structured our programs to bring 

these core elements together in a way that 

not only develops creative innovation but also 

leads to greater health and wellbeing for our 

dancers, audiences and communities more 

broadly. In our current uncertain times we 

believe this connection between creativity 

and social outcomes is critical. 

Our new focus is squarely on integrated 

dance as the entry point to DirtyFeet’s 

workshops and presentations. This approach 

will investigate new relationships between 

dancers with and without disability, and 

will enable us to deliver creative and 

inclusive programs that ultimately lead to 

improved social and well-being outcomes for 

participants. 

DirtyFeet is not daunted by the prospect 

of changing our operating model from 

one of service delivery to that of a creative 

organisation. We have the talent, commitment 

and support to do so, and if anything, feel a 

sense of urgency to make this change as soon 

as possible. 

This year’s annual report marks a signiicant 

change for DirtyFeet as we pivot to make 2021 

a year that marks diference and a renewed 

focus on dance as a means of delivering 

improved social outcomes.

Kerrie Burgess

Chair

FROM THE CHAIR

Community: continually 

strengthening the dance 

community in NSW through 

inclusive dance practice and 

mentorship

OUR VALUES
connectivity, creative capital 

and community

OUR MISSION
to support and promote 

contemporary independent 

dance by providing inclusive 

opportunities for emerging 

dance artists to cultivate 

their creative potential and 

develop their practice.  

Connectivity: strong 

engagement with people with 

a disability, indigenous, CALD 

and regional dance partners 

to ensure health and well-

being outcomes

Creative Capital: creating 

performance assets through 

an integrated and sequential 

annual program

Image Credit: Out of the Studio, Eliza Cooper, artist Strickland Young and 
Allie Graham. Photo by Natalia Cartney.
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DIRECTOR’S REPORT

W
hat an incredibly challenging year we 

all found ourselves in but how quickly 

we adapted. I am proud of the DirtyFeet team 

and all our artists for their resilience and 

navigating new ways to continue their dance 

practice. We were able to support 55 dance 

artists this year and had 118 participants dance 

in our workshop program. In September I was 

lucky enough to make a studio visit to the Out 

of the Studio dance artists who performed 

an excerpt of what they had been working, I 

was full of so many emotions having missed 

seeing live dance and remembering the 

immense joy it brings me. It was extremely 

refreshing and exciting to see bodies dancing 

in the studio after such a long pause. The 

highlight of 2020 for me was The Right Foot 

presentation at Monkey Baa Theatre where 

70 audience members joined us to celebrate 

in the joy of dance as so enthusiastically 

displayed by our Right Foot participants, I was 

ready to get up out of my seat and dance as it 

had been too long without seeing live dance 

performance in a theatre. 

Relecting on an extraordinary year, DirtyFeet 

continued to make dance opportunities for all 

our artists in a time where physical distancing 

became a new normal, it will certainly be a 

year to remember and one we have all learnt 

a lot from. A big thank you to the DirtyFeet 

team who constantly pivoted and combated 

all that the pandemic threw our way. 

Image Credit: Choreographic Lab, Riana Head Toussaint, artist 
Gabriela Green Olea. photo by Hayley Rose Photography

Anthea Doropoulos 

Director
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Invest in dance artists

2 Creative developments 

55 Artists 

5 Arts workers 

3 Workshop facilitators

8 Artist support 

118 Workshop participants

111 Young emerging artists

9 First Nation Artists

81 Artists with Disabilities

18 Culturally and Linguistically Diverse Artists

Connect professional 

dancers to the community

157 Live audience 

1703 Digital audience 

20 Events

2 Documentaries 

18 Events in Sydney

2 Events in Western Sydney 

Increase participant 

well-being through 

inclusive dance 

opportunities

7 Workshops 

1 Performance 

Contribute to a sustainable 

independent dance sector

4 Choreographic Labs

4 Choreographic Lab sharings

28 Members 

KPIS

Image Credit: Choreographic Lab, and artists Aroha Pehi and Bonnie Curtis, photo by Hayley Rose Photography.
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It allowed me to develop my choreographic 

processes in a safe, nurturing space that 

wasn’t outcome driven. This freedom allowed 

me to experiment and work in a way that 

was optimal for myself and my dancers; 

leading to a really rich experience and an 

optimal amount of learning. This is such a 

rare opportunity for anyone - particularly a 

disabled dancer like myself; who wouldn’t 

be able to have an equitable experience at 

a traditional dance training institution. I have 

learnt a lot, which will deinitely help my 

professional career.

Riana Head-Toussaint 

Choreographic Lab

D
epsite the many setbacks, unpredictable 

nature of the COVID-19 pandemic, and 

numerous restrictions in place for the safety 

of our dance communities; the Choreographic 

Lab proceeded to successfully house 4 

choreographers within 4 separate labs. 

These took place at our partnering venues 

ReadyMade Works and Legs On The Wall. 

A total of 23 dancers, 1 artist support, 

4 mentors, and 75 audience attendees 

throughout the course of the year; with a deep 

sense of a renewed gratitude, celebration and 

appreciation for dance, amongst all who were 

involved.

4 Choreographic Labs

4 Emerging choreographers

19 Dancers

4 Mentors

4 Videographers

4 Photographers

1 Artist support

4 Sharings

75 Audience

The program allowed artists to develop 

choreographic processes in a safe, nurturing 

space, without the pressure of a inished 

piece. This freedom allowed them to 

experiment and work in such a way, that was 

optimal for both the choreographers and the 

dancers. This resulted in a rich experience 

of learning and creative exploration, as the 

artists delved through, and challenged, 

themes of diversity, conformity, maternal 

nurture, and femininity.  

Image Credit: Choreographic Lab, Riana Head Toussaint, photo by Hayley Rose Photography
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Out of the Studio

D
ue to COVID-19 the 2020 Out of the 

Studio program was unable to present 

live dance works to an audience. Instead the 

creatives bunkered down in the studio for 

three full weeks and at the end created two 

short documentaries with Feras Shaheen 

showcasing the work they had made and 

how they made it. The lead emerging 

choreographers Eliza Cooper and Emily 

Flannery worked with a team of 14 creatives 

to bring their ideas to fruition. DirtyFeet 

supported the team with mentors Kay 

Armstrong and Jasmin Gulash as well as 

masterclasses with Jasmin Sheppard, Romain 

Hassanin and Toby Blome. DirtyFeet was 

proud to partner with ReadyMade Works and 

FORM Dance Projects and looks forward to 

partnering with Brand X again in 2021.

2 Emerging choreographers

7 Dancers

2 Sound designer

1 Musician

2 Industry mentors

3 Dance class teachers

1 Photographer

1 Videographer

1703 Digital audience 

DirtyFeet has been integral to my career 

as an emerging First Nations dancer and 

choreographer. The invaluable investment 

in emerging artists to develop and explore 

their practice is second to none and is 

unique within Australia. The wholesome 

environment equipped me with me the 

conidence to explore my cultural footprint 
through my contemporary dance practice. 

Emily Flannery

Image Credit: Out of The Studio, Emily Flannery, with artists Jye Uren, Amy Flannery and 
Thomas Kelly photo by Natalia Cartney.
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The Right Foot

A
s DirtyFeet redeined our vision in 2020, 

to cultivating creativity among emerging 

dance artists with and without disability; 

The Right Foot program took another step 

in furthering our endeavour to facilitate and 

champion inclusive dance here in Sydney. 

With 22 participants attending our one-day 

dance workshop, held in conjunction with 

the March Dance Sydney Festival, at Glebe 

Town Hall. There was a beautiful mix of 

dancers both with and without disability as 

we celebrated the joy of dance together; 

facilitated by both DirtyFeet staf and guest 

facilitators from Down to Bhangra.

We had 96 participants as part of our 5-week 

program, with many new enrolments, as 

well as a few dancers without disability. This 

series culminated in a professional showing at 

the Monkey Baa Theatre in Darling Harbour; 

exploring the diverse experiences of Covid-19, 

of which were felt, shared and embodied 

by our participants. The performance was 

characterised by a deep sense of joy that 

eliminated the room, and was transferred 

between both dancer and audience.

The Right Foot is delivered in partnership with 

The City of Sydney and Monkey Baa Theatre; 

and the support of The Hecand Private 

Ancillary Fund and CreateNSW

118 Participants

7 Workshops

1 Presentation

3 Facilitators

 8 Artist support

2 Photographers

2 Videographers

70 Audience 

Thank you all so much for the awesome 

brilliant amazing group performance on 

Saturday! Cannot thank you all enough. so 

much love! DirtyFeet have always been 

totally excellent but I really thought it was 

one of the best presentations ever. The group 

were so connected and energised. As parents 

we feel so grateful and surprised when our 

adult children are ofered so much joy and 
meaning in their lives. We could never take 

DirtyFeet for granted.

David Webster and Jennifer Moxham 

Image Credit: The Right Foot, photo by Natalia Cartney.
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Image Credit: The Right Foot, photo by Natalia Cartney.
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Kerrie Burgess – Chairperson

Andrew Bass- Director of Legal

Bronwyn Cooksley – Director of Marketing and Business Development

Michael Doropoulos - Director of Finance

Margaret Khursigara -Secretary

Anke Timm- Director of Engagement

Sue Jo Wright - Director of Arts and Disability

Jessica Gibson – Director

Manbir Singh – Director

Nicholas Tsoutas – Director 

Anthea Doropoulos - Director and Co-Founder

Megan Exton - Funding and Development Manager

Melinda Omokaro - The Right Foot Program Manager 

Zoe Morgan – The Choreographic Lab Manager and Administrator

Elle Evangelista - Marketing Manager

Board of Directors

DirtyFeet Staff

Thank you to our principal partners CreateNSW, Hecand 

Private Ancillary Fund, City of Sydney, FORM dance projects, 

ReadyMade Works, Legs on the Wall, Moble, Raskos, and 

MooreStephens.

Thank you to our rale donors Art Est Art School, By Blue, Kay’s 

Massage Therapy, Leif, Linda Tahijia Jewellery, Mount Henry 

Honey, Novotel Manly Paciic, Secret Blooms and Young Henrys

Thank You

Image Credit: The Right Foot, photo by Natalia Cartney.
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www.dirtyfeet.com.au

DirtyFeet acknowledges the Gadigal people of the Eora Nation, the traditional 
owners of the land and waters upon which we dance.

DirtyFeet Ltd

ABN: 96 127 242 579

Registered Charity

TCC and DGR Status


